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Anneotation. This study examines how irony is used in the works of Shakespeare and the Uzbek writer
Uygun, comparing their styles and approaches. It looks at how irony works in different cultures and
how it changes when translated from English to Uzbek. The research also discusses the translator’s
role in keeping the original meaning and feeling of irony, offering ideas for better translation methods.
The work adds value to studies in literature and translation by showing how cultural differences affect
the understanding of irony.
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Annorammusa.Pabora wuccrnenyer, kKak HCHoib3yeTcs HpoHUS B mpousBeneHusx lllexcrimpa wu
y30€KCKOro mucarens Y WryHa, CpaBHHBAs UX MOAX0bI. PaccMarpuBaeTcsi, Kak HPOHHS MPOSBIISIETCS
B Pa3HBIX KyJbTypax M KaK OHa mepenaércsi B IEpeBOJIE C aHTJIMHCKOro Ha y30ekckuil. Taxoke
00CyX/aeTcsi poJib TIEPEBOTUNKA B COXPAHEHWU CMBICIA UPOHHH. VccienoBaHne akTyalbHO IS
JUTEPATYPOBEICHUS H TEOPUH MTEPEBOIA.
Kurouessble cioBa: Uponus, lllekcniup, YHryH, 1utepatypHblil mepeBoi, BepOaibHasi UpOHMS,
KyJIBTYPHBI KOHTEKCT, alJIETOPHs, PUTOPUYECKAs CTPATEr s, COBETCKas IUTEPaTypa,
CpaBHUTEIHLHOE JINTEPATYPOBEICHNUE.
Annotatsiya. Ushbu ilmiy ish Shekspir va Uyg‘un asarlarida kinoyaning qanday qo‘llanilganini
o‘rganadi va ularni qiyoslaydi. Tadqiqotda kinoyaning turli madaniy muhitdagi ifodasi va u tarjimada
qanday o‘zgarishi tahlil gilinadi. Shuningdek, tarjimonning asl mazmun va hissiyotlarni saqlashdagi
roli muhokama qilinadi. Bu ish adabiyotshunoslik va tarjimashunoslikka o°z hissasini qo‘shadi.
Kalit so’zlar: Kinoya, Shekspir, Uyg‘un, adabiy tarjima, og‘zaki kinoya, madaniy kontekst,
allegoriya, ritorik uslub, sovet adabiyoti, qiyosiy adabiyot.

Introduction. Irony is a multifaceted literary device that transcends mere humor or sarcasm,;
it often serves as a mirror to societal contradictions, human psychology, and the complexities of
communication. It involves the expression of meaning by using language that normally signifies the
opposite, typically for emphatic or rhetorical effect. As such, irony becomes a powerful tool for
authors seeking to layer their texts with subtle critique, emotional nuance, or dramatic tension.
However, because irony depends heavily on context, cultural norms, and shared knowledge between
the writer and reader, its use and interpretation can vary greatly across languages and literary
traditions.
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William Shakespeare, a towering figure in English literature, masterfully employed irony
throughout his plays and sonnets. His use of dramatic irony, verbal irony, and situational irony not
only advanced the plot but also deepened the psychological complexity of his characters.
Shakespearean irony often invites readers to participate actively in interpreting the unstated, exposing
moral ambiguities and societal flaws. His works reflect the Elizabethan world’s tensions—between
appearance and reality, fate and free will, power and vulnerability. Whether in tragedies like Hamlet
or comedies like Much Ado About Nothing, irony serves as both a narrative device and a
philosophical tool. In a very different cultural and historical setting, Uzbek writer Hamid Olimjon
Uygun also incorporated irony into his literary works. Drawing from classical Eastern poetic
traditions and the sociopolitical climate of 20th-century Uzbekistan, Uygun’s irony is more
allegorical, often couched in metaphor and symbolic contradiction. His work reflects not only
personal artistic sensibility but also the constraints and expectations of Soviet-era literature, where
overt criticism was limited. In this environment, irony becomes a subtle but potent means of
expressing dissent, questioning norms, or highlighting social injustices without overt confrontation.
This research aims to analyze and compare how Shakespeare and Uygun utilize literary irony within
their respective works, with an emphasis on stylistic expression, cultural context, and rhetorical
strategy. The comparison highlights the universality of irony as a literary mechanism, while also
acknowledging its culturally bound nature. Additionally, the study explores how irony is treated in
translation—particularly between English and Uzbek—and the extent to which translators can
preserve, adapt, or unintentionally neutralize ironic meaning. Translating irony presents a unique set
of challenges. Unlike literal information or straightforward narration, irony involves tone, ambiguity,
and cultural subtext—elements that often resist direct translation. The translator must act not merely
as a linguistic converter but as a cultural mediator, capable of recognizing and re-encoding irony in a
form that resonates with the target audience. In this context, the translator’s choices become
interpretive acts that can either maintain the author’s intended effect or reshape it to fit the linguistic
and ideological framework of the target language. By examining selected texts by Shakespeare and
Uygun alongside their translations, this study contributes to the broader fields of comparative
literature and translation studies. It seeks to uncover the mechanisms through which irony is
constructed, understood, and transferred across languages, ultimately enhancing our understanding
of how meaning is negotiated in literary discourse. The goal is not only to compare two authors from
vastly different backgrounds but also to illuminate the universal and culture-specific dimensions of
irony as a mode of literary communication.

Literature review. The study of irony in literature has long attracted the attention of scholars
from fields such as literary theory, pragmatics, stylistics, and translation studies. Irony’s layered
structure, its dependence on reader interpretation, and its cultural embeddedness have made it a
particularly rich subject for critical exploration. This literature review outlines key scholarly
contributions relevant to the use of irony in the works of William Shakespeare and Hamid Olimjon
Uygun, as well as the complexities of translating irony between English and Uzbek. When we start
to discuss from Shakespeare work, his writing is rich with irony, spanning nearly every form—
verbal, dramatic, and situational—and functioning as a central narrative and rhetorical device. [3]
His mastery of irony allows him to explore contradictions in human behavior, question power
dynamics, and engage audiences on both intellectual and emotional levels. For the purposes of
comparative study, we will examine how Shakespeare constructs irony in selected works and how
that irony functions in broader literary and cultural contexts. n many of Shakespeare’s plays,
characters say one thing but mean another, often exposing the gap between appearance and reality.
For example, in Julius Caesar, Mark Antony repeatedly calls Brutus "an honourable man" during his
famous funeral oration. On the surface, the repetition seems respectful, but contextually, it becomes
clear that Antony is subtly undermining Brutus’s reputation. [1] The audience recognizes the irony,
and the speech becomes a powerful political tool to sway public opinion. This illustrates how
Shakespeare uses verbal irony not just for humor but for persuasion and manipulation—key themes
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that recur throughout his tragedies and histories. In Much Ado About Nothing, irony takes a lighter
tone. Characters frequently engage in witty banter and feigned misunderstanding, such as Beatrice
and Benedick, who deny their love while clearly showing it through their actions. Here, irony
becomes a playful device, contrasting with the darker tones found in his tragedies, but still
highlighting the complexities of human communication and emotion. [6] For example:

“Friends, Romans, countrymen, lend me your ears;

1 come to bury Caesar, not to praise him.

The evil that men do lives after them,

The good is oft interred with their bones...

Yet Brutus says he was ambitious,

And Brutus is an honourable man.” In this famous speech, Mark Antony uses verbal irony to
indirectly challenge the actions and motives of Brutus and the other conspirators who murdered Julius
Caesar. By repeatedly calling Brutus “an honourable man,” Antony pretends to agree with the public
narrative — while clearly undermining it. As the speech progresses, the tone becomes more sarcastic,
and the audience starts to understand that Antony is not praising Brutus, but criticizing him through
ironic repetition. The phrase "Brutus is an honourable man" becomes hollow and ironic because
everything Antony says afterward contradicts that claim — Caesar was not ambitious in the way
Brutus claimed. Antony’s subtle irony provokes doubt in the minds of the Roman citizens, leading to
a shift in public opinion. The speech is a masterclass in rhetorical strategy and shows how irony can
be used to mask true intentions while still communicating them clearly to a perceptive audience. We
think that, this speech exemplifies how irony can be more powerful than direct accusation. It creates
tension, stimulates thought, and shifts public opinion — all while appearing respectful. [7] That’s
why it's still studied centuries later — it shows how words can be used to challenge power without
seeming confrontational, a theme that resonates in many political and literary contexts, including
Uygun’s subtle irony under Soviet censorship. Mark Antony’s point in this speech — that Brutus and
the other conspirators are not as “honourable” as they claim to be — is a masterful use of irony to
manipulate public perception. My opinion is that Antony’s strategy reveals Shakespeare’s deep
understanding of language as a tool of power. [2] He never directly accuses Brutus of wrongdoing;
instead, he lets the audience come to that conclusion themselves, which makes the message even more
effective. From Uzbek scientist, Hamid Olimjon Uygun one of the leading figures of 20th-century
Uzbek literature, skillfully employed irony as a means of expressing cultural critique, social
reflection, and emotional subtlety. Unlike Shakespeare’s often overt and performative irony, Uygun’s
use of irony is subtle, allegorical, and deeply rooted in Uzbek poetic tradition, shaped by historical
conditions such as censorship during the Soviet era and the legacy of classical Eastern literature. His
irony operates more as a whisper than a proclamation — an indirect but powerful tool for navigating
truth under constraints.[4]

Conclusion. Irony, as demonstrated through the works of William Shakespeare and Hamid
Olimjon Uygun, transcends time, culture, and language, serving as a potent literary device for
critique, persuasion, and emotional depth. While Shakespeare’s irony is often bold, theatrical, and
rhetorically charged—inviting audiences to question appearances, motives, and power structures—
Uygun’s approach is more restrained and allegorical, shaped by the sociopolitical pressures of Soviet
Uzbekistan and the rich legacy of classical Eastern poetics. This contrast highlights both the
universality and the cultural specificity of irony: it is a shared tool across literary traditions, yet one
that must adapt to the norms, taboos, and communicative styles of each context. In both authors’
works, irony not only entertains but also invites critical reflection, bridging the gap between what is
said and what is meant, between the individual and society. Moreover, the challenge of translating
irony—particularly between English and Uzbek—further underscores the delicate interplay between
language, culture, and interpretation. Translators must navigate not only words but also unspoken
tensions, coded meanings, and historical backdrops, making their task one of nuanced re-creation
rather than simple conversion. [5] By comparing Shakespeare’s and Uygun’s ironic expressions, this
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study affirms the power of irony as a dynamic mode of communication, capable of transcending
censorship, stimulating thought, and sustaining relevance across centuries. It also emphasizes the
critical role of the translator as a cultural mediator who must preserve not just meaning, but tone,
subtext, and rhetorical force. Ultimately, irony remains one of literature’s most enduring and complex
tools—a mirror reflecting not just what we see, but how we choose to see it.
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