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Annotation. This research explores the linguopragmatic features of irony through a
comparative analysis of the English and Uzbek languages. Irony, as a subtle and multilayered
communicative device, functions not only on a lexical level but also through pragmatic cues
such as tone, context, and cultural expectations. The study examines how irony is formed,
interpreted, and conveyed in both languages, focusing on pragmatic strategies like implicature,
presupposition, and context-dependent meaning. It also highlights the cultural norms that
influence the use of irony, showing how English often employs more explicit sarcasm, while
Uzbek prefers indirect and ethically framed kinoya. Through the analysis of authentic examples
from literary texts and conversational discourse, the research identifies key similarities and
differences in the pragmatic realization of irony and discusses the implications for translation,
language teaching, and intercultural communication.
Key words: Irony, linguopragmatics, cross-cultural communication, English literature, Uzbek
literature, verbal irony, kinoya, translation of irony, Mona Baker, pragmatic equivalence,
cultural adaptation, figurative language, indirect speech acts, stylistic contrast, intercultural
pragmatics.
AHHoOTanus. JlaHHOe HCCIe0BaHUE MOCBALICHO JIMHIBOIPArMaTHUYECKUM OCOOCHHOCTAM
MPOHHH HAa OCHOBE CPAaBHUTEIHHOTO aHAJIM3a AHTIIMHCKOTO W Y30EKCKOTO SI3BIKOB. MpoHus
paccMaTpuBaeTcs Kak CJI0XHO€ MHOTOCIOHHOE SIBIE€HUE, pealu3ylolleecs He TOJBKO Ha
JIEKCHYECKOM, HO ¥ Ha TIParMaTHYeCKOM YPOBHE — Yepe3 HHTOHAINIO, KOHTEKCT U KyJIbTYpPHBIE
oxunanus. MccnenoBanue BBIBISET, YTO B aHIVIMMCKOM SI3bIKE MPOHMS YacTO BBIPAXKAETCs
SIBHO U CAPKaCTUYHO, TOT/Ia KaK B Y30€KCKOM SI3bIKE OHA MpeJICTaBlIeHa 00Jiee MATKO, KOCBEHHO
U B paMKax 3THYecKHX HOpM. Ha ocHOBe aHanmu3a JUTEpaTypHBIX TEKCTOB M IPUMEPOB U3
Pa3TOBOPHO peun BEISIBIISFOTCS CXO/ICTBA M PA3JIMUMs B TParMaTHYECKON peaTn3aliiii HPOHUH,
a TaK)Ke JIeNaloTCs BBIBOJIBI O €€ POJI B MEPEBOJIE, MPENOAABAHUM S3bIKOB M MEKKYIBTYPHOM
KOMMYHUKAITUH.
KnwueBble caoBa: VpoHus, JHMHTBONparMaThka, MEXKYJIbTypHas KOMMYHHKAITHS,
aHIIIMIICKAs JINTEpaTypa, y30eKcKas JuTeparypa, BepOalbHas HWPOHUS, KUHOWS, IMEPEBOI
upoHuH, Mona beiikep, mparMaTuyecKkuil SKBUBAJIEHT, KyJbTypHas ajanTanus, oOpa3HbIH
SI3BIK, KOCBEHHBIE PEUEBBIC aKThI, CTHIINCTHYECKAN KOHTPACT, MEXKKYJIBTypHAs IparMaTuka.
Annotatsiya. Ushbu tadqiqot ingliz va o‘zbek tillarida kinoyaning lingvopragmatik
xususiyatlarini chog‘ishtirma tahlil asosida o‘rganadi. Kinoya faqgat so‘z darajasida emas, balki
kontekst, ohang, madaniy kutishlar kabi pragmatik omillar orqali ham ifodalanadigan nozik va
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ko‘p qatlamli muloqot vositasidir. Tadqiqotda ingliz tilida kinoyaning ko‘proq ochiq va
sarkastik shakllarda namoyon bo‘lishi, o‘zbek tilida esa kinoya odatda bilvosita va axloqiy-
estetik doirada ifodalanishi ta’kidlanadi. Adabiy matnlar va muloqot nutqi misollariga
tayanilgan holda, kinoyaning har ikki til pragmatik tizimidagi o‘rni, ifoda shakllari va madaniy
o‘ziga xosliklari ochib beriladi. Tadqiqot natijalari tarjima, til o‘qitish va madaniyatlararo
muloqot sohalarida amaliy ahamiyatga ega bo‘lishi mumkin.

Kalit so’zlar: Kinoya, lingvopragmatika, madaniyatlararo muloqot, ingliz adabiyoti, o‘zbek
adabiyoti, og‘zaki kinoya, kinoya (uzbekcha), kinoyani tarjima qilish, Mona Beyker, pragmatik
ekvivalentlik, madaniy moslashuv, badiiy ifoda, bilvosita nutq aktlari, uslubiy tafovut,
madaniyatlararo pragmatika.

Introduction. Irony is one of the most subtle and context-dependent forms of human
communication, operating at the intersection of language, pragmatics, and culture. As a
phenomenon, it relies not only on the literal content of an utterance but also on the speaker’s
intent, the listener’s ability to interpret hidden meanings, and the shared assumptions embedded
in a given communicative situation. In both everyday speech and literary discourse, irony
serves a variety of functions — from humor and satire to criticism and social commentary.
However, its linguopragmatic realization can differ significantly across languages due to
cultural norms, rhetorical traditions, and linguistic structures[1]. In English, irony — especially
verbal irony — is often expressed through sarcasm, understatement, or contradiction, and is
widely used in both informal and literary contexts. English speakers frequently rely on explicit
pragmatic markers such as tone, exaggerated wording, or incongruent context to signal irony.
Meanwhile, the Uzbek language draws on a tradition rooted in poetic allegory, cultural modesty
(odob), and indirectness. Here, irony (kinoya) is often conveyed through refined metaphor,
symbolic opposition, or exaggerated praise — rarely through direct sarcasm. This stylistic and
pragmatic contrast presents an opportunity to explore how different linguistic and cultural
systems encode and interpret ironic meaning. The present study focuses on the linguopragmatic
features of irony in English and Uzbek, aiming to identify both universal and language-specific
patterns. It draws on examples from literary texts, conversational discourse, and rhetorical
usage to analyze how irony is constructed through pragmatic tools such as implicature,
presupposition, intonation, and contextual framing. Special attention is given to how these
mechanisms reflect each culture’s communicative etiquette and cognitive expectations.[2]
Understanding these differences is essential not only for comparative linguistics and translation
studies but also for improving intercultural communication. Irony often fails when transferred
across languages, not because of vocabulary, but due to a mismatch in pragmatic conventions
and interpretive frameworks. By comparing English and Uzbek, this research sheds light on
how irony can be more effectively identified, interpreted, and even translated — without losing
its intended impact or tone.

Literature review. Irony has been widely studied across disciplines such as linguistics,
literary studies, pragmatics, and translation theory. Scholars generally agree that irony is not
merely a stylistic ornament but a pragmatic strategy that relies on indirectness, contrast
between literal and intended meaning, and the listener’s inferential ability. In both English and
Uzbek contexts, irony reflects deeper cultural and communicative norms, but the way it is
encoded and interpreted varies significantly.In English-language pragmatics, irony is often
categorized into types such as verbal irony, situational irony, and dramatic irony. Research
shows that verbal irony is commonly expressed through overt contrast between what is said
and what is meant. Pragmatic theorists explain that irony often functions through implicature
(an implied meaning not directly stated) and contextual framing, where cues such as tone, facial
expression, or exaggeration help the listener identify the ironic intent. English speakers often
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rely on sarcasm, understatement, and parody as mechanisms to express ironic criticism or
humor. These tools are deeply embedded in Western rhetorical culture, where directness and
individual expression are generally accepted and even valued.In contrast, Uzbek linguistics and
literary criticism emphasize that kinoya (Uzbek term for irony) functions within a different
communicative and cultural framework. Irony in Uzbek discourse is frequently shaped by the
values of modesty (odob), indirectness, and poetic subtlety. Scholars of Uzbek classical
literature note that kinoya often appears in the form of exaggerated praise, symbolic opposition,
or allegorical contrast, especially in the works of Alisher Navoiy and other classical poets. In
modern usage, irony continues to be expressed in indirect forms, particularly in written
language and formal discourse. It is less confrontational and more reflective, often aimed at
ethical reflection rather than social ridicule. From a linguopragmatic standpoint, several Uzbek
researchers highlight the difficulty of interpreting kinoya without contextual awareness. While
English irony may be signaled through prosodic or lexical markers (tone, stress, sarcasm),[6]
Uzbek irony often relies on shared cultural knowledge, moral undertones, and narrative
structure. This distinction makes the comparative study of irony particularly relevant in
translation and cross-cultural communication. Comparative studies between English and
Uzbek irony remain relatively limited. However, available research indicates that ironic
meaning is rarely transferable through direct translation due to differences in pragmatic
conventions, discourse strategies, and cultural expectations. Instead, irony must be
reconstructed in the target language using functionally equivalent forms. This has implications
for literary translation, language pedagogy, and intercultural pragmatics. When we atart to
analyze Mona Baker is a well-known scholar in the field of translation studies. In her book In
Other Words , she explains how meaning in language is not only based on words, but also on
context, culture, and intention. This is especially important when translating irony, because
irony often says one thing but means another. According to Baker, if irony is not translated
carefully, the reader may: Take it literally (think it’s serious, not ironic), Miss the joke or the
criticism, Misunderstand the tone or message. This can cause the loss of meaning, especially
in literary texts or political satire.[7] That’s why she believes translators must think about tone,
purpose, and audience. Baker explains that translators should not always use word-for-word
translation. Instead, they should look for a way to express the same function or effect in the
target language. This is especially true for irony, which depends on shared cultural
knowledge.[3] In Uzbek, irony (kinoya) is often hidden and respectful, while in English it can
be sharp and direct. A good translator must adapt the ironic meaning to fit Uzbek culture and
communication style. “Oh great, another meeting that could’ve been an email.” A frustrated
employee says this sarcastically after being forced to attend a boring, unnecessary meeting.
The speaker is happy about the meeting. The meaning of ironic is the speaker is annoyed
because the meeting was useless and a waste of time. We strongly agree with Mona Baker’s
position that irony cannot be translated literally and that translators must focus on the function
and effect of language, not just its surface form. Her approach is especially valuable for
languages like Uzbek, where cultural values such as respect, modesty (odob), and indirectness
shape how irony is understood and expressed. In English, irony often appears as sharp sarcasm
or direct contradiction, and it’s common even in casual speech. But in Uzbek, irony tends to be
softer, symbolic, and more respectful, especially in formal or literary contexts. That’s why
Baker’s emphasis on pragmatic equivalence—preserving the meaning and emotional effect,
even if the words change—is extremely relevant.She reminds us that irony is not just linguistic,
but cultural. You can’t assume readers in another language will “get” the irony unless it is
adapted to their way of thinking. That’s why her model gives translators the freedom to be
creative—but with responsibility—to rebuild the irony in a way the new audience will
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understand.[5]

Conclusion. Irony is one of the most context-dependent and culturally sensitive
features of language, requiring not only linguistic knowledge but also a deep understanding of
pragmatic intention and cultural worldview. This research has shown that while irony exists in
both English and Uzbek discourse, its expression, recognition, and interpretation differ
significantly due to the distinct linguopragmatic systems and cultural norms of each
language.[4] In English, irony—particularly verbal irony—is often direct, overt, and frequently
used as a tool for criticism, humor, or satire. It relies on explicit pragmatic cues such as
exaggeration, contradiction, or sarcastic tone. These features are rooted in a rhetorical tradition
that values individual expression and open critique. In contrast, Uzbek irony (kinoya) follows
a more implicit, refined, and ethical mode of expression, shaped by cultural values such as
odob (etiquette) and modesty. Irony in Uzbek often appears in poetic language, allegory, or
exaggerated praise, and it seeks to gently guide the reader or listener toward reflection rather
than confrontation.The comparison also highlights that irony cannot be treated as a universal
structure with fixed linguistic indicators. Rather, it must be understood as a communicative act
that depends on shared cultural knowledge, pragmatic expectations, and social norms. The
ideas of Mona Baker are particularly helpful in this regard, as she stresses the importance of
preserving the function and effect of ironic expressions in translation, even if the form must
change. Similarly, scholars like Botir Matkarimov emphasize the role of irony in Uzbek
literature as a morally loaded and culturally grounded tool of critique.[2] This research
underscores that irony is more than a stylistic device—it is a mirror of society, reflecting how
different cultures express judgment, humor, and reflection. In translation and comparative
analysis, it is essential not only to recognize irony in the source language but also to know how
to reconstruct its meaning in the target language so that it resonates with the audience in the
same way. This requires a high level of cultural and pragmatic awareness.In conclusion,
studying irony from a linguopragmatic perspective across English and Uzbek not only deepens
our understanding of each language’s expressive capacity, but also strengthens intercultural
communication and translation strategies. It reminds us that irony, though universal in human
communication, is locally shaped, and its survival across languages depends on our ability to
listen not just to words, but to meanings beyond them.
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